EMBROIDERY TIPS

SHIRT & FABRIC GLOSSARY    SIZE GUIDE    EMBROIDERY FACTS   
FABRIC GLOSSARY and facts
FASHION...the buzz words will be upscale mercerized cotton (polo shirts) and microfiber (windshirts/vests/jackets/LS shirts) for trendy fabrics.  Both have some unique qualities with many mercerized cotton polos being of a light, fine gauge appropriate for the executive class.  Additional options will include polynosic rayon blends and/or tencel cotton blends for a beautifully drapeable and upscale fabric.  Technical stay dry - wicking fabrics are available in many upscale golf shirts.  Finally, in long sleeve twill shirts, there are new wrinkle and stain resistant treatments to lessen the need for maintenance and ironing...plus they travel well.  

LADIES WEAR...features more options than ever.  This is truly a growing area within the corporate casual code.  It should be noted that embroidery of ladies sportswear is generally best received when done in a low contrast, tone-on-tone color and preferably in an alternative location to the traditional left chest - -as on the sleeve. 
Shirts that are specifically design for ladies are preferred. Unisex have too full a cut and are too long. 
BRANDS...There is an explosion of popular upscale "brands".  Perry Ellis, Columbia, North Face, Izod, Antigua, C&B, Bill Blass, Arnold Palmer, Nike, PING...they all are available to enhance the perceived value of corporate market apparel.



POLO SHIRT GLOSSARY and facts
PIQUE...(pea-kay).  A very popular open knit fabric with a bumpy, honeycomb texture. Stretchy and open, it breathes well and is generally considered a 'cool' knit.   NOTE: May not be the best choice when very fine embroidery detail is required as the texture and stretch do not provide a smooth, stable surface for detailed stitching. * Baby Pique...a finer gauge version of the above.

INTERLOCK.  A soft, brushed cotton hand is the characteristic of this tightly woven fabric. As such, tends to retain heat more than a pique knit fabric, but the density of the knit and smooth surface provides an improved platform for detailed embroidery.  An excellent choice...especially for ladies wear...as it is soft and opaque/solid.

JERSEY.  Yet another popular knit. A very sturdy knit fabric that is dense knit but without the lofty, brushed hand of interlock.  An excellent choice for the most demanding of embroidery detail.

SINGLES.  A term used to indicate the diameter of a yarn.  The smaller the number, the thicker the yarn.  High number singles reflect fine gauge, premium quality.

COMBED COTTON.  Cotton that has been through a "combing" process that separates the longer, softer, stronger cotton fibers for smoother, stronger knits with more durability and generally less shrinkage.

MERCERIZED COTTON.  Going one better than "combed" cotton. An extra fiber process created by Englishman John Mercer yields the finest gauge fibers for a truly distinguished finished fabric. Lightweight, strong and flowing all describe "mercerized" fabric. More costly due to the extra processes.

EGYPTIAN COTTON.  The answer is obvious -grown in Egypt- but the benefit is a softer natural cotton due to the extended growing season.

PIMA COTTON.  Generally, the highest quality natural cotton originating from the foothills of the Andes Mountains in Peru. Exceptional softness and fine grade.



  ADULT SHIRT SIZE GUIDE 

Ever need to estimate the size spectrum for a group of unknown people?  A handy tip is that of ALL adult people over the United States that the "normal" size breakdown is 3%Small, 13%Medium, 39%Large, 36%X-Large and 9%XXLarge.  This will provide a good base and you can tweak the size assortment based on your unique demographic profile.  Lots of women or people that are young and physically fit...you may want to skew the sizes slightly smaller than the norm.  More men, older...or sturdy types (your audience is a group of construction/quarry/... workers) and you'd be wise to up the XXL sizes...and forget Small entirely.  In either case, it's a guide, not a science.  Always order a few extra for the inevitable need to adjust for the reality of necessary size exchange.


EMBROIDERY DESIGN BASICS
Graphic designers create logos and corporate signature for print.  Ink on paper can do many things that are impossible with an embroidery machine running at 500+RPM--those needles wiggle...and the fabric jiggles, stretches, and often has texture that affects the "quality" of the embroidery.   There are numerous variables--but a great place to start is with a good design and proper disk digitizing (a humanly created program that tells the machine needles where/how to stitch).  Here are a few rules we like to share to keep you in the know.

1. Don't accept "production disks"--these are created with weak stitch counts so it runs faster through production (great for quick, cheap production; not great for quality).  Sure, the embroidery will get done faster, and may be (should be) less expensive but you'll wish it were done right.  Conversely, a heavy stitch disk is equally bad.  It can perforate the garment and/or push the thread/design unevenly due to the density of stitching.  Balance is the key...and we will get you an appropriate disk for your design. 

2. Letters within a design should generally be a minimum 3/16" high...especially lower case. The "a" and "e" on uneven fabric knits have a real issue of becoming "filled" into an illegible clump of threads.  Bigger is better...BUT...you don't want to exceed a maximum length of 4" for your embroidery design...that will appear too large to be tasteful on a left chest location.  With a significant height dimension, the length should be shortened accordingly.   The two size issues unfortunately work counter to a solution.  Enlarging the entire size of the design to the minimum letter height of 3/16" often exceeds the acceptable total width of 4"....but we can, and will help. 

3. Threads can not "blend" color like inks.  Photographic images and complex, artistic renderings/designs may need to be compromised/simplified slightly given the limitations of needles and thread.  
4. Thin lines will stitch out as thin lines, often a single line of stitches. Such lines often look insignificant and often detract from the look of the design or logo. We recommend that when designing a logo your graphic artist be instructed to avoid thin lines 

It is common practice that many corporate designs need to be adjusted with consideration of the unique limitations presented in the embroidery process.   While the integrity of the logo is never compromised, some elements may need to be resized slightly to create a workable embroidery design...we will assist you and further suggest appropriate "friendly" fabrics, when necessary, to assure you love the final result.  Quality, that remains to be seen for years!

